FILIPA CESAR

SETS FOR THOUGHTS
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I am interested in analvsing behaviour in citizens that are
not necessarily the result of a conscious state of mind. I (ry
to fixate those minimal, alniost invisible idiosyncrasies that
; manifest the individual character in the citizen in a public
context. Mavbe I am looking for something like poetry and
aesthetics between the lines of our urban evervday life.

Therefore | would like to dedicate this book to all the

unknown people that I observed and used as main characters

Sfor my ficition.
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Observati

by Andrea Edel

The moments in a person's life onto whicl her attention in "sets for thoughts"

Filipa César dire

are particular ones, well-known to everyone, but seldom considered: phases of daydreaming, of res

between actions, in

which there i
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momentarily no acute need for action. Moments of human existence in

a waking state,

and which no ref

rence to the world about
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relax and forg the compulsions
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calls

Esthérique de la disparition,

ntinuous, consciol severed from the
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logues as an primeval form of

human thought. Like a look in the mirror or the

encount with

self as one's alter ego,

sgquizing is alse a structural act. The potential change

lies in the at tation or in the

tive from which one's reflection is observed or

from which the conversation in
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of one's own personality. Fantasy and reality are wide apart, and individual wishful images of the
ideal life cannot always be brought into harmony with actual facts. That which does not appear
feasible remains in the thoughts, where intentions then ferm, giving the principle impulses for causal
chains for the deliberate alteration of realicy and can alsc become effective in reality.

*® * ko &

For her series of "meonologues", which Filipa César began in the artists' house Schioss Balmoral, as a

o

uest scholarship holder of the Foundation for Cultural Rhineland-Palatinate, she traced down persons in Bad Ems,
who appear in this manner to be absent. Each monelogue is presented in twe photographs, which combine
to a sequence of duocs. One picture appears documentary, showing a person from the perspective of the
observer, from behind or from the side. The other has the effect of a reconstruction of this visual
perception from the perspective depicted in the first photograph. The external appearance of the
person in a public place is combined with his or her introspective perception.
E

Hardly anyone can actually remember what was in fact seen during these daydream phases, as normally no
attention is given to them. You were dreaming with open eyes. All channels of perception remain open;
noises, smells, light penetrate; but are only perceived as from a distance, or unconscicusly. The gaze
is, so to speak, parked in a kind ¢f waiting position, and wvisual perception is reduced in its
functions te a minimum. Nothing is focussed on. For a while, you stare away as if able to see through

things. These cbservations of perceptual physiclogy are transferred by the photographer to her camera

and photography technigue. The reconstruction photos, too, are blurred, and the choice of the picture
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fragment is orientated to the direction in which the person observed was looking. Filipa César records
images that really should not exist, because they are copies of unceonscious perception, excluded from
direct observation.
EoH
It is paradoxical that precisely these pilctures show nothing but sections of the wvisible world.
Apparently arbitrary excerpts from the area the person observed is momentarily looking at, details of
house walls, wrows of empty chairs in a park, shop windows or the play of water in fountains and |
4 rivers. For the moment of recording, the photegrapher brings her own perception through the camera ]
into correspondence with that of the person observed, without giving up the independence of her
subjective perspective. Her artistic autonomy in the aesthetic choice of section of the picture, point |
| of time of the recording, focus and exposure concurs here with her perspective as observer. Filipa
y César enters intoc the manner of seeing of other people. At the same time, she rises above the persons
observed by making her conception of observation transparent to the beholder of her photographs but
not to those persons she has approached unnoticed in the street in order to ocbserve and photograph
them. The daydreamers are in a quasi-autistic condition which the photographer does not disturb or
interrupt. She remains offstage, unpérceived by her targets.
* kK ok % W
The beholder can be placed in the role of the cbserver, with the effect that cone seems to be able to
penetrate into the thoughts of the persons observed. The reconstruction photos of the daydream

pictures function as a point of contact to the sphere of the inner world of fantasy. Their puristic
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structuring appears as a deogmatic rejection of everything which cannot be embedded totally in this
life. In the "monologues" of Filipa César, no other visual stimulus is given for the presentation of
dream pictures than brutally frank perceptions of the present-day world.
B R

Every conception of a scene refers back to observations. It is precisely in this stability that the
pictures of the "monclogues" are able to give concrete points of reference for speculation on the
private background which might determine the lives of the perseons observed and the contents of their
daydreams. Behind all the dreams there are other stories, and minimal indications are enocugh to raise
guestions as to the personal circumstances of their lives and to set off investigation of causes. The
physical attitude of the persons, their clothing and positioning on the strzet or their choice of
direction in lecoking speak wolumes. The assumption that the "monologue" depicted on pages 6-7 is in a
relatively problematic or perhaps even tragic context 1s apparent from the seemingly dejected, bent
attitude of the woman lost in her thoughts and averted strictly from her surroundings with her head
against a wall. The wish to escape from the world for a while is recognizable in the physical attitude
of almost all the dreamers depicted, whether they are clasping their hands behind their backs, turning
their backs on what is happening in the street or folding their arms in defence against reality. The
drama evoked waries according to the relationship in which the individual seems to be placed
physically regarding his surroundings, down to the relatiwvely trivial-seeming daydream situation, for
example in the "monologue" on pages #-5. Here, the points of reference, the surroundings of a
pleasant, sunny park landscape, a relaxed sitting position in a garden chair and light walking
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clothes, describe rather a situation of calm, wi

ich appears like a daydream scene of a gentleman with
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"monologue" is a portrait of a

of whom no concrete information is given, su
or date of birth, but whose individvual history and personality can be read from the
f

Over and above the

ntation of each individual, the series o

jeneral human behav

situation. The second cons
the place, Bad Ems, in which Filipa developed the of her "monologues", recorded her

s and took the first photographs of the series. Basically, the artist thus
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of daydreamers lounging around here with nothing tc do: From this

standpoint, Bad Ems appears as a meta-location in which real life does not seem te take place, as a
dreamy, almost ghostly, empty-seeming town, reminiscent of a theme park or an open-air museum. Tts
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the inner dialogue f the "absences" are

another to be found while at prayer. The perspective of

o
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onnected to concepts of the divine or the

neutrali

llective wview of

eye, such as a lightning conductor,

appear as significant for the individual beh
as a specifically chosen symbol. What makes which picture into a signifier depends on the degree of

openness with which an obse




= GOING UNDERCOVERS +
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DROME SEEKS BUTTERFLY FOR
* FLYING LESHOMNS ¢
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--- SOME SPICE WILL BE NICE ---
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Where Is My Marlboro Man?
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Good Things Come In Small Packages
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= LETS HAVE FUN -
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CURVES & CULTURE
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The Real Thing, Please!
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Times change...go with the flow
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« Free Spirit -

Wit try about anything, ar least once. | love fife and
waild fike to share myself with thar person that Enows

ilve meaning of fife.

NO LIES

Friends would deseribe me a5, loval, kind, and honest.
I'm finanetally secure, and work three days o week in
the perfume industey  formulating  Fragrances for
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and muscums. ['ve wavelled quite o bit. | especially
like Haly. The people ure so warm and a linle crazy. |
like muost mamsic bul cspecinlly Jaze. classical amd
popelar music from the first half of the twenticth
century. | also floss regularly, ear with my mouth
closed and fip well if s my tum, Al and all, not o
had date
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TASTE IT.

The intaginaiive Took makes wilaf & real fivfo somsihing imaginary,

HALE i iiself ecomes read ard gives us baock reality,

DelEnze




